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ELECTRONIC CHANGEABILITY
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Within the big structure, almost anything can hap-
pen. This is in effect, the brief from which Plug-in
City developes. In T.C Zenetos' city project ( detail
of which is shown, bottom left) there is a system of

trays slung within a wire network. Constant, in a part
of New Babylon (bottom right) uses a close-knit diag-
onal net to establish platforms and building-ob jects.
The big structure in Plug-in City is at the other
N\ end of the scale in that it incorporates lifts
and services within the str-
N\ : ucture tubes. It controls

~. the discipline of the whole city,
0 but on a very large scale.
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o A
HO L'INPRESSIONE
DI VOLARE S0PRA
QUESTA CIZTA'DA :
MOLIISSIMI CHILOMETRI/EN
—

GIA',.. SI ESTENDE OLTRE LA MANICA E CITRE... IN EUROFA,
IR QUESTA PARTE SI VEDCNO LE ABITAZIONI INFESTATE NELLA
GIGARTESCA STRUTTURA RETICOLARS, ALTA I2 FIANI E LURGA
45 METRI... CON DIAGONALI DI ASCERSORI CHE SOLLEVANC

IL RETICOLAZ0.., TAILVOLTA PINO ALLE DISBGUALI TORRI DI
ABITAZIONE,.. LA GRU E' SEMPRE LI' IN MODO DA POTERSI
CORTINUAMENTE OOSTRUIRE £ RICOSIRUIRE. SULLA DESTRA,
APPARE UNA GIGANTESCA TORRE DI APPARTAMENTI DI SERVIZIO
PER OLI ELEMEN2?I PIU' MOBILI DELLA FOFCLAZICNE, SEMPRE
MUTEVOLE. LA S?AZIONE SOSI'ESA E' DMEDIATAMENTE ADIACENTE
ALLA PESMATA DELLA MOROROTATA A SUPERVELOCITA'..., LE
SOPREAELEVATE PARNO ESSE STESSE PARTE DELL'IDEA DI URA
CITTA' EUROPEA... EDIFICI MOBILI CON PUNZIONI URBANE,
COME SEDI DI APPARI B DI AMMINISIRAZIONE... MA CON TULTO
QUESTO, KON DEV'ESSERCI MONOTONIA...

NOSTRA "CITTA' VIVERPBE®, B CHB SI OCCUPA DELLE CTTTA' DEL PUTURO.
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HNberin

sanat ve teknoloji festivali
art and technology festival

&
bty

5-14 KASIM/NOVEMBER 2010
SANAT LiMANI (ANTREPO NO.5)

HTTP://WWW.AMBERFESTIVAL .ORQ | HTTP:/WWW.AMBERPLATFORM.0ORE
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The Critical Engineering Working Group Julian Oliver
Berlin, October 2011 Gordan Saviéié
Danja Vasiliev

THE CRITICAL ENGINEERING MANIFESTO

0. The Critical Engineer considers Engineering to be the most transformative
language of ocur time, shaping the way we move, communicate and think. It is the
work of the Critical Engineer to study and exploit this language, exposing its
influence.

1. The Critical Engineer considers any technology depended upon to be both a
challenge and a threat. The greater the dependence on a technology the greater
the need to study and expose its inner workings, regardless of ownership or
legal provision.

2. The Critical Engineer raises awareness that with each technological advance our
techno-political literacy is challenged.

3. The Critical Engineer deconstructs and incites suspicion of rich user
experiences.
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4, The Critical Engineer looks beyond the 'awe of implementation' to determine
methods of influence and their specific effects.

5. The Critical Engineer recognises that each work of engineering engineers its
user, proportional to that user's dependency upon it.

irler ve Insanlar

6. The Critical Engineer expands 'machine’ to describe interrelationships
encompassing devices, bodies, agents, forces and networks.

7. The Critical Engineer observes the space between the production and consumption
of technology. RActing rapidly to changes in this space, the Critical Engineer
serves to expose moments of imbalance and deception.

8. The Critical Engineer locks to the history of art, architecture, activism,
philosophy and invention and finds exemplary works of Critical Engineering.
Strategies, ideas and agendas from these disciplines will be adopted,
re-purposed and deployed.

9. The Critical Engineer notes that written code expands into social and
psychological realms, regulating behaviour between people and the machines they
interact with. By understanding this, the Critical Engineer seeks to reconstruct
user-constraints and social action through means of digital excavation.

10. The Critical Engineer considers the exploit to be the most desirable form of
exposure.

Ekmel Ertan / Akilli Seh
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Critical Engineering Intensive training 2014: NETworkshop.




Newstweek

Fixing back the facts.

news flow
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control net
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~ Planex (Abocom) GW-MF54G2
OpenWRT 'Backfire' (reconfigured)
Ettercap NG (0.7.3-2)

libpcap (1.0.0-2)

bash (3.2-2)

kmod-madwifi (2.6.30.10+r3314-4)

Newstweek

e, fixed that for ya!
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DID YOU PLUG IN
FISE TAKTINIZ MI?
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Tesekkdrler.



